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These solid-selling ads in 
all these mass circulation 

IMAGINES 

for three solid months! 


LIFE (two insertions) 

PICTORIAL REVIEW (comprising 10 key city newspapers) 
COSMOPOLITAN 

REDBOOK * 

LIBERTY 

LOOK 

* 

WOMAN'S HOME COMPANION 

\ 

MODERN SCREEN 
SCREEN ROMANCES 
MOTION PICTURE 
MOVIE STORY 
MOVIE SHOW 
SCREENLAND 

SILVER SCREEN jp 

MOVIES 

* 

MOVIE LIFE 

MOVIE STARS PARADE 


MOVIELAND 
SCREEN GUIDE 


Cam?*®' 

issues 

sajsss* 









and hear the 
g campaign on 


THE LOVE 



HtOi** 1 7 ~ 

83 , 000,000 


movie-goers will want to see and hear the 
terrific love story of "THE OTHER LOVE”! 





RECORDED 



ANNOUNCEMENTS 


• Take advantage of United Artists’ newest service — a recorded radio 
spot announcement campaign — 14 SPOTS ON ONE RECORD!! An espe¬ 
cially prepared transcription has been made with fourteen distinctly dif¬ 
ferent spot announcements. It contains four 50-second spots, one special 
50-second pitch for late night or all night shows, three 20-second spots, 
and six 10-second announcements. Sufficient time has been allowed on each 
announcement for live policy announcements. Scripts of three of these 14 
announcements are reproduced below. 


• SAMPLE SCRIPTS 


50 SECONDS: 


MAN: 
WOMAN: 
MAN 2: 
ANNCR: 
VOICES: 

ANNCR 2: 
VOICES: 

ANNCR: 


ANNCR 2: 


ANNCR: 
MAN: 
WOMAN: 
MAN 2: 


(WHISPER) THE OTHER LOVE! 

(WHISPER) THE OTHER LOVE ! 

(WHISPER) THE OTHER LOVE ! 

Few women dare live...THE OTHER LOVE! 

(AS ABOVE) THE OTHER LOVE. . .THE OTHER LOVE. . . 
THE OTHER LOVE... 

Few men dare give.. .THE OTHER LOVE ! 

(AS ABOVE) THE OTHER LOVE...THE OTHER LOVE... 
THE OTHER LOVE. 

THE OTHER LOVE the kind they whisper about ! The 
kind you'll find excitingly portrayed in Enter¬ 
prise Studios' fascinating motion picture... 
THE OTHER LOVE...starring Barbara Stanwyck 
in a superb performance unmistakeably marked 
for an Academy Award.. .David Niven and Richard 
Conte. Brilliantly adapted from a daring 
unpublished story by Erich Maria Remarque who 
wrote "ARCH OF TRIUMPH," - it's the drama of a 
beautiful woman who dared take 
THE OTHER LOVE! 

(WHISPER) THE OTHER LOVE ! 

(WHISPER) THE OTHER LOVE! 

(WHISPER) THE OTHER LOVE! 


LIVE TAG 

LOCAL 

ANNCR: See Enterprise Studios' sensational hit, THE 

OTHER LOVE, starring Barbara Stanwyck and 

David Niven. Starting.at 

the.Theatre. 


25 SECONDS: 

MAN: (WHISPER) THE OTHER LOVE! 

WOMAN: (WHISPER) THE OTHER LOVE! 

MAN 2: (WHISPER) THE OTHER LOVE ! 

WOMAN: Every woman knows about love...the kind you 

talk about.. .But few women know about THE 
OTHER LOVE...the kind you whisper about ! 


ANNCR: Enterprise Studios present Barbara Stanwyck 

and David Niven with Richard Conte in Erich 
Maria Remarque' s daring, unpublished story... 
ANNCR 2: THE OTHER LOVE ! 


LIVE TAG 

LOCAL 

ANNCR: See Enterprise Studios' sensational hit, THE 

OTHER LOVE, starring Barbara Stanwyck and 

David Niven. Starting.at 

the.Theatre. 


10 SECONDS: 

ANNCR: THE OTHER LOVE! 

MAN: (WHISPER) THE OTHER LOVE ! 

WOMAN: (WHISPER) THE OTHER LOVE ! 

MAN 2: (WHISPER) THE OTHER LOVE! 

ANNCR: Every woman dreams about.. .THE OTHER LOVE ! 

ANNCR 2: See Barbara Stanwyck and David Niven in Erich 

Maria Remarque's daring unpublished story... 
ANNCR: THE OTHER LOVE! 


LIVE TAG 

LOCAL 

ANNCR: See Barbara Stanwyck and David Niven in Enter¬ 
prise Studios' THE OTHER LOVE.. .starting. 

.at the.Theatre. 
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ARPAD, Famous Fashion Designer, 


Creates 


"OTHER LOVE"STYLES 



BELT TOL-F-42 


Arpad, internationally famous American de¬ 
signer, has created a special ‘Other Love’ line in¬ 
spired by the costumes worn by Barbara Stanwyck 
in “The Other Love.” These creations will be seen 
and worn by women in all parts of the country and 
will be displayed in all shops where the exclusive 
Arpad products are sold. 


LOCALLY, displays for windows should be 
arranged using stills illustrated here with the gar¬ 
ment it suggests. For Stanwyck fashion window 
suggestions, see page 7. Fashion shows should be 
exploited using the “Stanwyck Styles” for a basis. 

For further local cooperation and names of 
local outlets contact: 

Mrs. Cleo Blake 

Arpad 

689 Fifth Ave. 

New York, N. Y. 




BLOUSE TOL-F-40 DRESS 


TOL-F-18 


JACKET-SKIRT TOL-F-41 


SWEATER-SKIRT TOL-F-24 






JACKET-SKIRT TOL-F-35 



JACKET TOL-F-16 


SWEATER 


TOL-F-46 JACKET-BLOUSE TOL-F-39 STOLL 


TOL-F-34 





Stratford Pen 
Spotlights 
Stanwyck-Niven 
In Two Ads 


£ Stratford Pen will spotlight both stars of ‘ The Other Love” in two individual ads which 
will be seen by millions of magazine readers. One of the ads will feature Barbara Stanwyck, 
while the other will carry a photo of David Niven, in the Saturday Evening Post, Life and 
New York Times Magazine. 

LOCALLY, window cards and counter displays should be constructed 
with stills of Stanwyck and Niven. Follow through for co-op ads with 
stores where the Stratford Pen is sold. 
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ONSON 


C 0ST*>" tlNG 


BAKBABA STANWYCK-DAVID NIVEN 

• THE ode* LOVE 


.EATEST 1ICHTES. 


• The Ronson Lighter organization has scheduled 
a series of full page magazine ads which will fea¬ 
ture both Barbara Stanwyck and David Niven in 
“The Other Love.” The ad reproduced here will 
appear with full picture credits in three of the 
most popular national magazines . . . LIFE, SAT¬ 
URDAY EVENING POST and THE NEW 
YORKER. 

Besides the magazine ad campaign, Joan Lorring 
featured in the film, will he heard on Ronson’s 
coast-to-coast radio show, “20 Questions.” 

LOCALLY, displays featuring the ad, plus 
special still TOL-500 can be used for window and 
counter displays. This still also affords an excellent 
basis for co-op ads wherever the Ronson is sold. 


Order Still TOL-500 (right) from your 
local National Screen Exchange. Add 
imprint under photograph. 


* 



• Millions of magazine readers throughout the 
nation will see Barbara Stanwyck in a tremendous advertising campaign in 
twelve of America’s leading publications. In each of the periodicals a full 
page four color ad (reproduced here) will appear. The following magazines 
will carry the Max Factor ad: 

vogue • McCall s • American magazine • true story 

® MOTION PICTURE • MOVIE STORY • TRUE CONFESSIONS 
PHOTOPLAY • RADIO MIRROR • TRUE EXPERIENCES • TRUE 
ROMANCES • TRUE LOVE AND ROMANCE. 


LOCALLY, this ad enlarged will serve along 
with stills of Miss Stanwyck for an attractive beauty shop, drug or depart¬ 
ment store window or counter display. 
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LUX AD CAMPAIGN 
HITS TOP MAGS'. 


• LUX Soap will be featuring Barbara Stan¬ 
wyck, star of “The Other Love”, in an ad campaign 
scheduled for some of the country’s leading magazines. 
Millions of theatre patrons throughout the country will 
see this full page ad reproduced at right. 

The LUX ad will appear in the 13 publica¬ 
tions listed below: 

GOOD HOUSEKEEPING 

TRUE STORY 

TRUE ROMANCES 

TRUE EXPERIENCES 

TRUE LOVE AND ROMANCE 

PHOTOPLAY 

RADIO MIRROR 

COSMOPOLITAN 

TRUE CONFESSIONS 

MOVIE STORY MAGAZINE 

MOTION PICTURE 

McCALL'S 

SEVENTEEN 



LOCALLY, this ad can be reproduced and used for window 
and counter displays together with stills from your Exchange 
set. Contact all LUX Soap and Soap Flakes dealers for a local 
co-op campaign. 


I 



in the picture on 


“cWictoR Record 


RCA VICTOR 
SETS CAMPAIGN 

for other love 

MUSIC! 


• RCA Victor has prepared a special selling streamer 
which features Barbara Stanwyck and Ania Dorfman, noted 
piano virtuoso, who plays the piano sequences for Miss Stan¬ 
wyck in “The Other Love.” The streamer, shown above in 
rough, will be distributed to all RCA dealers throughout the 
nation. 


LOCALLY contact all dealers and arrange window 
displays using the streamer and stills from the exchange set. 
Present the record featuring the music to your local disc 
jockeys, and use this musical record for intermission music, 
and as lobby music during the film’s run. 
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Theodore Of California Designs 



"OTHER LOVE" BAG 


• Theodore of California, noted bag designer, has 
created a special briefcase bag which is being titled “The 
Other Love” bag. The bag will he merchandised through¬ 
out the country by the Associated Merchandising Corpora¬ 
tion (outlets listed below). In addition, Miss Jan Barker, 

Chief Stewardess for American Airlines, endorsed this 
hag by saying, “In my opinion, ‘The Other Love’ bag is 
ideally designed for overnight and daytime air travel.” 

LOCALLY, contact store nearest you listed here, 
and arrange co-op ads using illustrated stills and endorse¬ 
ment of airline stewardess. Window and counter displays 
using this same idea should also he developed. The stills 
used are TOL-F-34 and TOL-X-300, and are available at 
your local National Screen Exchange. 

TOL-F-34 Barbara Stanwyck with mink stoll and bag TOL-X-300 Jan Barker, Chief Stewardess, American Air- 
combination. lines with "The Other Love" bag. 



ABRAHAM & STRAUSS 
Brooklyn, N. Y. 

L. S. AYRES 
Indianapolis, Ind. 

BLOOMINGDALE BROS. 
New York, N. Y. 

BULLOCK’S 
Los Angeles, Calif. 

BULLOCK’S WILSHIRE 
Los Angeles, Calif. 


BURDINE’S 
Miami, Florida 

THE DAYTON COMPANY 
Minneapolis, Minn. 

THE EMPORIUM 
San Francisco, Calif. 

WM. FILENE’S SONS CO. 
Boston, Mass. 

FOLEY BROS. 

Houston, Texas 


B. FORMAN COMPANY 
Rochester, N. Y. 

THE HIGBEE COMPANY 
Cleveland, Ohio 

JOSEPH HORNE CO. 
Pittsburgh, Pa. 

THE J. L. HUDSON CO. 
Detroit, Michigan 

G. FOX 
Hartford, Conn. 


BERT’S APPAREL 
Seattle, Wash. 

THE F. & R. LAZARUS CO. 
Columbus, Ohio 

MILWAUKEE BOSTON STORE 
Milwaukee, Wisconsin 
THE RIKE-KUMLER CO. 

Dayton, Ohio 

STIX, BAER & FULLER CO. fs. 
St. Louis, Mo. 

STRAWBRIDGE & CLO. 
Philadelphia, Pa. 


Deltah Pearls 
Ad Sparkles 


• Heller Brothers, manufacturers of Deltah Pearls, have scheduled an advertising campaign 
which will star Barbara Stanwyck. The initial ad with full picture credits will appear in 
MOVIE SHOW. 


LOCALLY, jewelers handling Deltah Pearls should be approached and window and 


counter displays and co-op ads arranged. 



tQ nWyck 


Special N. Y. Magnavox Ad 
Easily Duplicated Locally 


• Illustrated here is the ad which Steinway and Sons, popular New 
York piano salon, ran during the New York engagement of “The Other 
Love.” 
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LOCALLY, the 


same co-op ad can be arranged with any local dealer 
where Magnavox is sold. Adapt the copy as the situation requires. The 
still used is TOL-P-67, which also can be adapted with the copy for an 
elegant window display. 


Ma sr«av 0JI 
[ nn 3, old. 


l : in ci»di n 
Y s »<* knc 


With 

‘Other Love’ 


For local cooperation contact: 

Miss Cecile Rose, B. D. lola Co. 
551 Fifth Ave., New York, N. Y. 
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Barbara Stanwyck 


Motion P/cfi 
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dominant national advertising 
for Grantly sunglasses... 

backs up retailers' 1947 sunglass promotions with the powerful selling appeal of 

BIG NAME MOVIE STARS! 


Grantly Sunglasses are “Stylwl for the Stars” 
. . . and now the Stars themselves are 
helping build big consumer demand for the 
sensational 1947 Grantly line! 


Big color od$ will appear in.. 

life 

The Saturday Evening Post 
ladies Home Journal 


Modern Screen 
Motion Picture 

reaching over 50,000,900 readers just in 
advance of the big sunglass selling season for 4? 


alert retailers will time store promotions to cash in on 
this big advertising-built demand for Grantly sunglasses 


Foster-Grant Magazine Ads 

• ^ 

Spotlight Stanwyck 


• Foster-Grant, manufacturers of Grantly Sun¬ 
glasses, will star Barbara Stanwyck in a national ad¬ 
vertising campaign. “The Other Love” star will 
appear in the four color ad, reproduced here, which 
will be seen by millions of readers of: SATURDAY 
EVENING POST, LADIES HOME JOURNAL, 
PHOTOPLAY, MOTION PICTURE MAGAZINE 
and MODERN SCREEN. In addition this prepared 
mailing piece which is seen below will reach all 
Foster-Grant outlets throughout the country. 


LOCALLY, you can combine both the ad 
and the mailing piece with stills from the film to 
obtain an attractive window or counter display. 
Foster-Grant will cooperate with all local promo¬ 
tions. For local outlets contact: 

Mr. Jack Kayne 
Foster-Grant Co. 
200 Varick Street 
New York, N. Y. 


I*! 

O' 



Lipton Tea Promotion 
Sells Stanwyck In Ads 

• Lipton Tea has scheduled a large scale advertising program wherein full picture credits 
will be given “The Other Love” and Barbara Stanwyck. The ad, in four colors, will appear in McCALLS, 
LADIES HOME JOURNAL, LOOK, BETTER HOMES AND GARDENS and THIS WEEK. The same ad, 
illustrated here, will appear in black and white in LIFE. 


LOCALLY, contact all Lipton Tea dealers and suggest window and counter displays of 
the Lipton packages plus stills from the film and enlargements of the ad. Lipton Tea might also be pro¬ 
moted for a special “afternoon tea” giveaway in foyer during run. 
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Co-op Ad Page... 


Here’s a five-column ad page topper which you can present to your local ad man- m 


ager to be used as the mast head for a page of co-op ads or local department store ad. Mat (5B) .75. 



Tie-Up Stills 

• These are your tie-up stills, which 
can he used in almost any window in town with special emphasis on 
women’s fashions. Order stills by number from your National Screen 
Exchange. 



Jewelry 

Stanwyck TOL-P-56 


Bathing Suit 

Stanwyck TOL-X-76 


Sunglasses 

Stanwyck TOL-P-I 



Flowers 

Stanwyck 


Piano 

TOL-94 Stanwyck 


Afternoon Ensemble 
TOL-105 Stanwyck TOL-F~30 


Evening Skirt and Sweater Dinner Dress 
Stanwyck TOL-F-24 Stanwyck 


Dinner Dress 
TOL-F-45 Stanwyck 


TOL-F-42 








Dressmaker Suit Dressmaker Suit 

Stanwyck TOL-F-35 Joan Lorring 


Tailored Suit 
TOL-F-4 Joan Lorring 


Spring Coat 

TOL-F-50 Joan Lorring 


© 




Sweaters 
TOL-F-6 Joan Lorring 


Blouse and Skirt 

TOL-P-11 Joan Lorring TOL-F-53 







Bath Salts 

Maria Palmer TOL-P-2 



Haberdashers 

David Niven TOL-X-34 



Men Clothes 

David Niven TOL-P-26 



Sport Shirt 

Conte TOL-P-16 



Art Supplies 

Conte TOL-S-134 



Gar Wood Boats 
Stanwyck-Conte TOL-X-113 


More Stanwyck Fashions 

See the suggested windows of Stanwyck fashions on opposite page. Another “Stanwyck Sets The 
Styles” display should be adapted for lobby display (see page 15). Also note Stanwyck fashion promotion sponsored by 
Arpad on page 5. 
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Stanwyck 
Sets The 
Styles ... 

Here’s a window display 
suggestion of Stanwyck’s exquisite 
fashions from “The Other Love.” 
Mount stills TOL-F-18, TOL-F-20, 
TOL-F-23, TOL-F-26, TOL-F-34, 
TOL-F-39, TOL-F-44, TOL-F-33 
on compo board as illustrated with 
copy in display card as suggested. 


Around The 
Clock With 

C r 

Stanwyck 

This fashion clock with 

4'- 

Barbara Stanwyck is an excellent 
window or lobby attraction. Using 
the stills numbered below, and a 
clock as illustrated, it can be set 
up by silhouetting the stills or by 
enlarging and mounting them. 

9 o’clock — TOL-F-29 
11 o’clock — TOL-F-37 
2 o’clock — TOL-F-49 
8 o’clock — TOL-F-41 
Midnight — TOL-F-65 



Remember 

Remarque 

For the book store 
and book departments of 
your local shops, the fact 
that “The Other Love” is 
written by Erich Maria 
Remarque, who wrote 
“Arch of Triumph”, will 
make it a natural for win¬ 
dow and counter displays. 

^ Use illustrated stills TOL- 
P-69 and TOL-P-72 and 
copy suggested in illustra¬ 
tion. Remarque books on 
which the display should 
4b be based are, “All Quiet 
0 On The Western Front”, 
“Three Comrades”, “Arch 
Of Triumph” and “The 
Road Back.” 





‘DcvUoy TtttfrccClU&ed Stony 


THE otto love 


ctf t£e . -JAeatte 

with BARBARA STANWYCK 
DAVID NIVEN and RICHARD CONTE 


Newsstand Tie-up Poster 


STOP! 


For your favorite 
magazines . . . 



Theatre 


THBoofolOVB 


Use still 
TOLS-25 

for poster 
display 
illustrated 
at left. 
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STANWYCK'S STAND-IN 



Still TOL-S-22 Mat ( 2K) .30 


Prior to entering production Enterprise Studios conducted 
a search for a young miss who would fit Miss Stanwyck’s 
measurements. The reason for the search was the fact that 
39 varied post-war costumes had heen designed for the star, 
and numerous wardrobe changes were contemplated. Pictured 
here is Barbara Drake of Borger, Texas, who was selected 
as Miss Stanwyck’s wardrobe double during the filming of 
“The Other Love.” (Use this still for display purpose in 
connection with “The Stanwyck Size” Contest.) 


A Dilemma Contest 
For Newspapers 
Or Radio | | 

In New York, the popular “Dorothy and Dick” radio pro¬ 
gram, used the following contest with outstanding success. 
Contest requested listeners to decide which choice they 
would make if they were “Karen Duncan”, and hadn’t long to 
live. Script used originally is reproduced here, and can he 
adapted locally for radio contest or discussion topic. 

For newspaper or lobby reprint, use the contest feature 
at right, available in mat form. 

RADIO SCRIPT: 

If a lovely woman has a year to live — and ONLY she knows it — 
What should she do if a man wants to marry her? — What would you 
do???? 

That’s the kind of dilemma that is posed in “The Other Love”, the 
Barbara Stanwyck-David Niven-Richard Conte co-starring film which 
opens at the Theatre on 

As we see it, there are three possible courses for her to take: 

(1) Say nothing about her illness, marry the man and take her 
happiness while she can. 

(2) Reject the proposal on other grounds and walk out of his 
life. 

(3) Tell him the truth and leave the decision up to him. 

Just write me a short note and I will select the two best letters — one 
from a man and one from a woman. 

The two winners will receive lovely gifts which are personally being 
sent by (name of local merchants). 

(Repeat the three possible solutions). 

Announcer: Mark your envelope the Other Love c/o 

ORDER MAT (3B) .45 
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4 Who Wears 
4 The Stanwyck 
4 Size ? 

A national search for a Barbara Stan¬ 
wyck wardrobe stand-in took place before 
production on “The Other Love” was 
begun. Locally you can use the same idea. 

In cooperation with a leading dress shop, 
or department store in your community, 
you can promote an unusual stunt pegged 
on the Barbara Stanwyck fashions in “The 
Other Love.” The idea would be to display 
a dress supposedly designed to fit Barbara 
Stanwyck to be given to the first young 
lady, whose dimensions are close to the 
star’s. 

Follow through with these steps: 

1. Build a window display featuring 
“Stanwyck Fashions” using displays sug¬ 
gested on page 7. 


2. Start a teaser campaign in the win¬ 
dow advising passers-by to watch a specified 
space. At the same time displaying a dress 
which will he given away. 

3. On opening day have the store’s man¬ 
ager measure the contestants in the win¬ 
dow. (See Still TOL-S-22 at left.) 

4. Display Miss Stanwyck’s measure¬ 
ments below for girls who think they match 
closely. 

5. This copy is suggested for the win¬ 
dow: “This dress would fit Miss Stanwyck 
now in ‘The Other Love’ at the 

Theatre perfectly . . . How do you measure 
up?? If your figure fits these figures, this 
dress is yours without charge.” 

6. Follow through with your local 
editors for picture and news-story breaks. 

'These are Miss Stanwyck’s measurements: 
Head: 22i/ 3 " — Neck: 13" — Bust 35" — 
Waist: 25*4" — Hips: 33*4" — Lower part of 
hips: 36" — Length from shoulder to floor: 
60" — Waist to floor: 42 V 2 " — Waist to knee: 
22" — Shoe size: 5C — Gloves: 614"- 


WIN VALUABLE PRIZES! 

If you were Karen Duncan in “THE OTHER LOVE”... 





In love with David Niven, she thinks perhaps . . . 
"to reject his proposal on other grounds and walk 
out of his life” is the solution. 



Barbara Stanwyck is embraced by Richard Conte, 
while she wonders if she would be right to . . . 
"say nothing about her illness, marry him, and 
take happiness while she can.” 



Meanwhile her dilemma continues, as a third pos¬ 
sibility . . . "to tell the truth and leave the decision 
up to the man” takes shape in her mind. 


With a short period to live, Karen 
Duncan, famous pianist portrayed by Bar¬ 
bara Stanwyck in "The Other Love" must 
accept or reject one of two marriage pro¬ 
posals. The first from her doctor, played by 
David Niven . . . another from Richard 
Conte, devil-may-care playboy. As she sees 

MY DECISION AND WHY:.. 


it there are three possible answers,all pic¬ 
tured here. What would YOU do if you were 
Karen Duncan? 

From the three possible solutions 
pictured above, choose one. Then write in 
seventy-five words or less which solution 
you think best and why! 


NAME. 


ADDRESS. 

































Recruit Nurses 


In all communities there is a continuous drive to recruit nurses. This specially posed newspaper feature 
will aid the campaign. It should be used in newspapers, reproduced for posters, special mailing pieces, school bulletin boards, and as window 
streamers. Local recruiting agency adds necessary info below the feature — plus playdate credits. Art and copy on one mat. 


ORDER MAT (5C) .75. 






A Day With A 
Student Nurse 

In order to train for her role 
as Barbara Stanwyck’s nurse 
in “The Other Love”, Maria 
Palmer had to sign up for 
the full, three year hospital 
nursing course. However 
after a week’s intensive 
coaching in the details of pa¬ 
tient care and other techni¬ 
calities, Miss Palmer was 
granted a waiver to return to 
her film work. 



This is the finished product after a 
day of nurse’s training, which begins 
early in the morning. 



From head to toe the change is The course begins in earnest with an early morning 
complete. Maria seems to be enjoy* classroom orientation lecture. The day’s schedule is 
ing herself. gone over, and the students prepared for nursing. 



Next to the ward, where the student nurse 
under proper supervision begins practical 
work on a dummy. Lucky dummy! 


The work grows more realistic. Stu¬ 
dents alternate as nurses and patients 
for sickroom practice. 


Student Nurse Palmer learns the fas¬ 
cinating secrets of the latest technical 
equipment,. 


The day of training complete, Maria 
Palmer leaves for more study . .. with 
“The Other Love” script. 


• “Barbara Stanwyck in 
‘The Other Love’ hasn’t a 
long time to live. Should 
: listen to doctors, or take a last 
ig? ? ... What would you do? ? ?” 

That’s part of the dilemma with which Miss 
Stanwyck is faced in the film. You can use the same ques¬ 
tion for a sidewalk interview, inquiring reporter or photog¬ 
rapher stunt. You might also print the question on cards 
for distribution in lobby, offering free tickets for best 
replies. 

X-Rtf - 

QttlDRtN 


• Throughout America, school children are being x-rayed and checked for 
tuberculosis. If in your community this is taking place enlarge still TOL-6 
for display purposes near clinics and laboratories. Use the following sug¬ 
gested copy: “David Niven as a young doctor in ‘The Other Love’ x-rays 
Barbara Stanwyck with no ill effects.” 

This same still and caption copy should be used in all medical supply 
store windows for display purposes. 

You could suggest a community wide check to your health commissioner 
inspired by “The Other Love.” Offer the lobby of your theatre as one spot 
where an x-ray machine will be located for people who wish to volunteer for 
a picture. 



• If your local paper carries a daily article 
or column by an accredited physician, you 
can develop an interesting commentary on 
the statement; “Love can work miracles if 
applied like other drugs — small doses heal,.large one’s kill.” 
This is the advice given from a doctor to David Niven, who is also a 
physician in “The Other Love.” 

You could also suggest to the editor that this same statement be used 
for the basis of an interview with a popular local physician. Another spot 
where this question could be discussed, would he on the woman’s page. 


KR IR®- 


SIR® 
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Say It With Flowers 

You can gain the cooperation of local florists two ways, 
based on the ad catchline: “White Orchids Mean Love . . . 
Red Roses Mean The Other Love”. 

1. Arrange for the display of window and counter cards — 
or newspaper ads — made up as suggested at right. Stills 
used include (1. to r.) TQL-30, TOL-P-69, TOL-P-72. 

2. Use this same display as the basis of a contest in which 
patrons are asked to write in fifty words or less: “The 

(name of flower) means most to me 

because .” Announce the contest in co-op 

ad, in florist windows and in lobby. 

3. The throwaway shown below can also be adapted as a 
contest announcement, using blank back page for contest 
rules and merchant imprint. 

4. Offer flowers and guest tickets for prizes. 


Teaser Throwaway 



OictiicU ***** 


GILBERT ROLAND 
LENORE ALBERT 
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® Distribute this wherever women congregate ... in hotel lobbies, 
beauty parlors, restaurants and women’s shops. It can also be used in 
conjunction with florist tie-up suggested above. 


B 

Cover and inside spread 
on one mat. Use blank back 
page for theatre imprint. 
Order Mat (5A) .75 
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Radio Chatter Script 

Present these behind-the-scenes-in-Hollywood chatter items to local radio com¬ 
mentators. They can be used as a complete 5-minute broadcast or parts interpolated in 
chatter programs. 


FASHION FLASHES! A new version of the classic 
yachting costume is worn by Barbara Stanwyck in 
THE OTHER LOVE. A blue flannel jacket and white 
flannel skirt are in classic tradition. A turtle-neck 
blouse, white gloves and spectator sports pumps com¬ 
plete the costume. 

Cyclamen and pink raw silk are fashioned into one- 
piece pajamas for Natalie Schafer to wear also in 
THE OTHER LOVE. The pink bodice is embroidered 
in cyclamen dots with gold. The dots are repeated 
on a pink matching parasol. . . . Here’s another 
fashion tip. Black crepe and gold beading are fash¬ 
ioned for Barbara Stanwyck to wear in Enterprise’s 
THE OTHER LOVE. The separate bolero may be re¬ 
moved to show the low square-cut bodice of the gown. 
Diamond-studded hairpins highlight her chignon hair- 
dress. 


Using the simplicity of heavy white crepe, Miss 
Head fashions a dinner dress also for Barbara Stan¬ 
wyck. For new touches she adds a simple, crushed 
surplice front and a gold beaded belt. Simple gold 
earrings and a gold necklace are the only jewelry 
accessories. 

• 

Hollywood’s reddest face is possessed by Si Roth, 
an assistant director. Employed at Enterprise Studios 
to list the placement of every player in the big Monte 
Carlo sporting club sequence for THE OTHER LOVE, 
with 325 extras making it an all-day job, Roth halted 
behind one young lady in a wine-silk gown. “Your 
name, please?” he asked with pencil and notebook 
in hand. Barbara Stanwyck, the star of the picture, 
turned and looked at him in amazement. “Ruby 


Steven,” she replied simply. . . . When a luxurious 
yacht was required as a set for THE OTHER LOVE, 
David Lewis, the producer, sent for the nation’s top 
naval architect, D. M. Callis. He was designer of some 
of the Navy’s crack capital and smaller combat ships 
and is credited with having shattered the concrete 
ship construction bottleneck for the U. S. Maritime 
Commission in the last war. . . . Because of her role 
as a piano virtuoso in THE OTHER LOVE, Barbara 
Stanwyck has been ordered by her studio to do no 
housework, gardening, etc. Enterprise is taking no 
chances that she might bruise or stiffen her fingers 
during the period they must be photographed in 
action at the keyboard. . . . David Niven explains his 
first cigarette in a scene with Barbara Stanwyck for 
THE OTHER LOVE, by the fact that he made a no¬ 
smoking pact with his parents until he was 18, at 
which time and for some years afterward, he was 
continually in training for active sports, so never got 
around to learning to smoke. . . . Did you know that 
Barbara Stanwyck has starred in 57 motion pictures 
since deserting the Broadway stage to work in Holly¬ 
wood??? She’ll soon be seen co-starring with David 
Niven in THE OTHER LOVE. . . . Did you know 
that Barbara Stanwyck, starred with David Niven in 
THE OTHER LOVE, was born in Brooklyn and 
has never seen the “Bums” play? 
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© This is the eye-stopping front of the New York Rivoli Theatre, one 
of the largest on Broadway. It effectively attracted the attention of thou¬ 
sands of daily passers-by, and added additional selling power to 4k The 
Other Love.” Locally you can aim for the same effect by adapting a 
similar layout for your theatre. 


4 This is the Rivoli 
Theatre front display. It 
provides a basic pattern 
which can serve as a guide 
for the preparation of your 
own theatre-front display. 
Stills used include TOL-P- 
10, TOL-P-47 and TOL-P- 
64. 


® The lobby display below was 
effectively spotted in the foyer of 
the N. Y. Rivoli Theatre. Placed in 
an attractive frame, and flanked 
with bouquets of artificial flowers, 
a powerful appeal was projected. 
The stills used are TOL-P-6, TOL- 




Llere is the lower 
right side of the same 
front. Miss Stanwyck’s 
three silhouettes are stills 
TOL-F-23, TOL-F-26 and 
TOL-F-63. The star head 
cut-outs are stills TOL-P- 
10, TOL-P-47 and TOL- 
P-49. 


^ This is another lobby 
display which was used in 
New York’s Rivoli. En¬ 
cased in a heavy wooden 
frame, display was located 
near the entrance, where 
it could be seen from the 
street. The stills used are 
TOL-P-6, TOL-P-69, TOL- 
P-73. 


Fashions 
In Lobby 

The exquisite fash¬ 
ions designed for Bar¬ 
bara Stanwyck are a 
“must” for the ladies. 
Just display a selection 
of the best fashion 
stills (see page 7) in 
a 40x60 frame with 
copy reading: “Bar¬ 
bara Stanwyck Sets 
The Style in ‘The 
Other Love’ ”. A dis¬ 
play along these lines 
was set up at the Rivoli 
Theatre. 
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publicity section 


Barbara Stanwyck and 
Richard Conte, starred in 
Enterprise Studios’ “The 
Other Love”, at the 
Theatre through United 
Artists release. 



SYNOPSIS 

(Not For Publication) 


Still No. TOL-P-41 

David Niven, starring in 
Erich Maria Remarque’s 
“The Other Love”, filmed 
by Enterprise Studios for 
United Artists release. 

Mat (IK) .15 


THE CAST 


Karen Duncan 

Dr. Antony Stanton 

Huberta 

Celestine 

Paul Clermont 

Prof. Linnaker 

Richard Shelton 

Dora Shelton 

Yvonne 

Pete 

Mme. Gruen 

Megaros . 

The Florist . 

The Florist’s Assistant 
A Croupier 


Barbara Stanwyck 
David Niven 
Maria Palmer 
Joan Lorring 
Richard Conte 
Richard Hale 
Edward Ashley 
Natalie Schafer 
Lenore Aubert 
Jimmy Horne 
Mary Forbes 
M. Romanoff 
Ann Codee 
Kathleen Williams 
Gilbert Roland 


THE STAFF 

Produced by David Lewis 

Directed by Andre de Toth 

From a Story by Erich Maria Remarque 

Screenplay by Harry Brown and Ladislas Fodor 

Music Composed by Miklos Rozsa 

Executive Prod. Manager Joseph C. Gilpin 

Director of Photography Victor Milner 

Art Direction Nathan Juran 

Assistant Director . Nathan Barrager 

Sound Engineer Max M. Hutchinson 

Special Scenic Effects Robt. H. Moreland 

Make-up Supervision Gus Norin 

Musical Director Rudolph Polk 

Technical Advisor Dr. Andrew Nagy 

Wardrobe Designed by . Marion Herwood Keyes 

Costumes for Miss Stanwyck Designed by Edith Head 


Karen Duncan (.Barbara Stanwyck), 
brilliant concert pianist, collapses after 
a strenuous tour and is recommended 
to the Montvierge Sanitarium headed 
by Dr. Antony Stanton (David Niven). 
She is assigned to a nurse, Huberta 
(Maria Palmer). 

At the end of her first month there, 
Karen is growing increasingly fond of 
Tony despite the warnings of a fellow 
patient, Celestine (Joan Lorring), who 
assures her that every woman patient 
falls in love with him first and later 
learns to hate him in an affectionate 
sort of way when she finds his concern 
is purely professional. 

Driving in to the nearby village one 
day, Karen sees a racing car swerve off 
the road, crashing into a tree, to avoid 
hitting her at an intersection. She gives 
the driver of the car, Paul Clermont 
(Richard Conte), a ride into the village 
for a tow car. Paul is there for a moun¬ 
tain road race. He begs her to have 
dinner with him and offers her tickets 
to the race. But Karen, mindful of her 
health and needed rest, declines. 

Back at the sanitarium, Karen’s 
London doctor, Professor Linnaker 
(Richard Hale), has come to consult 
Tony about Karen, to see whether her 
illness is as hopeless as he thinks. Tony 
tells him he loves Karen though he has 
not told her yet. 

Celestine urges Karen in vain to go 
to the race with her. Later she reports 
that Paul lost because the repairs after 
the accident didn’t hold. She gives 
Karen her passkey to the sanitarium, 
which she has used when she sneaked 


out after hours, as she is leaving, appar¬ 
ently cured. 

Karen dines with Paul to console him 
for having lost the race. He convinces 
her that he has fallen desperately in love 
with her and begs her to run away to 
Monte Carlo with him that night. Karen, 
under the pretext of having to powder 
her nose, hurries back to the sanitarium, 
using the passkey to get in through the 
basement. There she sees a sheet-covered 
form being wheeled through a door. 

She finds Tony who admits that it is 
Celestine who has died so unexpectedly. 
Karen, convinced that there is no hope 
for her, will not listen to his pleas that 
she take it easy. She decides to live 
during the time that is left to her and 
returns to Paul. 

At Monte Carlo Karen gambles, 
dances, drinks, plays tennis, swims and 
plays her beloved piano. One night Tony 
appears to beg her to come back. She 
rebuffs him. He then tells Paul how 
slim her hold on life is and urges him 
to at least take her to a dry climate. 
Paul decides to take her to Egypt. 

The thought of going so far from 
Switzerland and Tony frightens Karen 
and she rushes out in a driving rain to 
make her way back to Montvierge. Paul 
follows, but seeing how desperate her 
condition is, leaves without her. 

Tony persuades Karen to marry him. 
They have a few weeks together before 
Karen’s lungs give way completely and 
by that time she has become reconciled 
to her fate and is satisfied in knowing 
that even briefly she has experienced 
real love and happiness. 


m & 





*V 


*h 


m * 



Page Sixteen 
















advance stories • reviews 


r' Remarque’s '"The Other Love” 
Stars Stanwyck and Niven 

(advance story) 


When “The Other Love” opens at the 
Theatre on , it will mark Erich Maria 

Remarque’s fifth contribution to the motion picture 
field and the first time his latest and as yet un¬ 
published novel will be presented to an audience. 

Starring Barbara Stanwyck, David Niven and 
Richard Conte, “The Other Love” unravels the 
threads of mental conflict which a brilliant concert 
pianist goes through after a collapse because of too 
strenuous a tour until she comes to accept the 
resultant shortened life span and prescribed in¬ 
activity. 

David Niven plays the doctor who falls in love 
with his patient and Richard Conte portrays a 
dynamic sportsman playboy who provides Miss 
Stanwyck, as the pianist, with a final fling at tem¬ 
pestuous romance. 

As in one of Remarque’s earlier pictures, “Three 
’omrades”, much of the picture is set in an Alpine 
sanitarium and as in his forthcoming “Arch of 
Triumph”, the medical professional is used as the 
vehicle through which the tempo of the times is 
revealed. In fact, devotees of Remarque will 
recognize his use of action as a delineating frame¬ 
work for the mental and emotional development of 
his characters in this work much as he handled it 
in his two great postwar novels and their film 
treatment, “All Quiet on the Western Front” and 
“The Road Back”. 

Enterprise Studios, which made “The Other 
Love”, shot the picture against the luxurious quaint¬ 
ness of the Swiss Alps retreat and the lavish 


grandeur of contemporary Monte Carlo, especially 
its famed gambling casino. 

There was a grave possibility, during the film¬ 
ing, that the municipality of Monaco might outlaw 
gambling permanently, thus invalidating several of 
the film’s important sequences. But Enterprise 
look a chance, continued to shoot the Monte Carlo 
scenes and kept in close touch with developments 
there in case it should become necessary to scrap 
that phase of the story and substitute another. As 
it turned out, the danger was a flash in the pan;, 
Monaco still lives on the proceeds of the casino 
and “The Other Love” is factually correct. 

For the musical aspects of the film, Ania Dorf- 
man, renowned virtuoso, played Beethoven’s “Fur 
Elise,” Rubenstein’s Concerto in D minor and the 
E-flat Concerto and Etude in D-flat, both by Liszt, 
for the sound track while Miss Stanwyck did the 
fingerwork for the cameras. 

Edith Head, prominent Hollywood designer, 
created a striking wardrobe for Miss Stanwyck. 
Planned in anticipation of the revocation of WPB 
order L-85 which had limited the use of fabrics 
in women’s dresses, lengths and widths of skirts 
and employment of trims. Miss Head supplied the 
star with 37 changes of costume in the first unre¬ 
stricted movie wardrobe since Pearl Harbor. 

The supporting cast includes Joan Lorring who 
was nominated for an “Oscar” for her supporting 
role in “The Corn Is Green”, Gilbert Roland, 
Maria Palmer, Lenore Aubert and Natalie Schafer. 
Andre de Toth directed the film which United 
Artists is releasing. 


"The Other Love” Opens Locally 

(advance story ) 


Next attraction at the Theatre, be¬ 
ginning on , is Erich Maria Remarque’s 

* “The Other Love”, starring Barbara Stanwyck and 
David Niven with Richard Conte, Joan Lorring, 
- Gilbert Roland and Maria Palmer prominently 
cast. 

This story of a concert pianist who retires to an 
Alpine retreat to regain her health and then runs 
away with a playboy sportsman for her first taste 
of riotous living, is set in the Swiss Alps and 
French Riviera, one of the first filmizations of 
postwar Continental social life. 

Barbara Stanwyck plays the part of the pianist. 
David Niven is her doctor who ultimately falls in 


love with her and Richard Conte enacts the play¬ 
boy sportsman who introduces her to a brief fling 
at excitement and romance. In the supporting roles, 
Joan Lorring, who was nominated for an “Oscar” 
for her role as the cockney girl in “The Corn Is 
Green”, is cast as a fellow-patient in the Swiss rest 
home; Gilbert Roland plays a Monte Carlo croupier 
and Maria Palmer is Miss Stanwyck’s nurse. 

For the musical sequences of the film, the famed 
pianist, Ania Dorfman, performs the selections for 
which Miss Stanwyck does the fingerwork for the 
cameras. Andre de Toth directed the picture which 
Enterprise Studios presents through United Artists 
release. 



Still No. TOL-P-M 

Barbara Stanwyck, opening in “The Other Love” at 

the Theatre. Co-starred opposite her is David Niven 

in this film which Enterprise Studios presents through United Artists 
release. 

Mat (2C) .30 


Barbara Stanwyck, David Niven 
Shine in "The Other Love” 

( prepared, review) 


"The Other Love”, Gripping 
Romance, Earns Plaudits 

(prepared review) 


Once again Erich Maria Remarque has con¬ 
tributed a significant chapter to motion picture 
history. His “The Other Love”, unpublished to 
date, made its first appearance to any audience 
last night at the Theatre through 

United Artists release, with Barbara Stanwyck. 
David Niven and Richard Conte in the leading 
roles. 

Briefly, this is the story of Karen Duncan, a 
concert pianist who collapses after a strenuous tour 
and is sent to a Swiss Alpine sanitarium to re¬ 
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Still No. XOL -51 

Richard Conte and Barbara Stan¬ 
wyck in “The Other Love”. 

Mat (1J) .15 


cover her strength. At first she rebels against the 
total inactivity prescribed for her, especially the 
prohibition against piano playing. But because of 
her growing affection for the doctor, she comes to 
accept her new routine. 

Then a dynamic auto racer arrives in the nearby 
village, sweeps Karen off her feet and persuades 
her to run away to the Riviera with him. She 
resists at first, but becomes convinced that she will 
never regain her health regardless of the doctor’s 
words of encouragement, and determines to live to 
the full whatever time remains to her. 

The end of the story is inevitable. Karen’s 
stepped-up pace is too much for her and, as her 
strength fails, she turns instinctively to the doctor 
and the sanitarium where, during the last days of 
her life, she gains the calm serenity that results 
from acceptance of one’s fate and the secure love 
of the doctor. 

David Niven plays the doctor with restraint and 
deftness. Richard Conte is buoyantly grave and 
intense and Miss Stanwyck turns in one of the most 
masterful portraits she has done yet as the poign¬ 
antly tragic pianist who must readjust completely 
her way of living and way of thinking. 

In supporting parts, Joan Lorring is brilliant as 
one of the patients in the sanitarium who sneaks 
out after dark for a clandestine drink. Gilbert 
Roland portrays a Monte Carlo croupier whose 
fancy is caught by Miss Stanwyck; Maria Palmer 
is charming as the nurse and Lenore Aubert and 
Natalie Schafer add wit and beauty to the Monte 
Carlo scene. 

Andre de Toth has directed the picture for 
Enterprise Studios with workmanlike ease and 
insight, making the most of the intricate character 
studies and interwoven emotions which Remarque 
handles with such finesse. “The Other Love” is a 
welcome addition to the film fare of “All Quiet 
on the Western Front”, “The Road Back” and 
“Three Comrades” which the Remarque pen has 
served up in the past. 


The pen of Erich Maria Remarque has been responsible for some of 
Hollywood’s greatest motion picture endeavors and his latest novel, 
reaching its first audience through the medium of the film since it has 
not yet been published in book form, meets the standards of his earlier 
works. 


“The Other Love”, which opened 
through United Artists release, is 
a stirring story of a hopelessly ill 
concert pianist and her final fling 
at romance. 

Barbara Stanwyck enacts the 
pianist with considerable authority, 
making of her a poignant character 
whose struggle to accept the inevi¬ 
tability of her fate moves even the 
most cynical. As her doctor who 
also loves her, David Niven plays 
with restraint and deftness, while 
Richard Conte, the gambling play¬ 
boy, brings to the part a grave but 
buoyant intensity which sweeps the 
audience much as it did the 
heroine. 

In supporting roles, Joan Lol¬ 
ling, Gilbert Roland and Maria 
Palmer do superbly workmanlike 
jobs, lending authenticity to their 
parts of the patient who slips out 
of the sanitarium at night for a 
clandestine drink, the Monte Carlo 
croupier whose fancy is caught by 
Miss Stanwyck, and Huberta, Miss 
Stanwyck’s nurse. 

Enterprise Studios filmed the pic¬ 
ture against the lavish backgrounds 
of Monte Carlo and the luxurious 
quaintness of an Alpine retreat and 
Andre de Toth has added another 
star to his director’s crown. 

“The Other Love” maintains the 
standards the relatively new Enter¬ 
prise Studios has set for itself. 


yesterday at the Theatre 



Barbara Stanwyck, starred in 
Erich Maria Remarque’s “The 
Other Love” at the 
Theatre, a United Artists release 
which also stars David Niven. 
Mat (1L) .15 
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biographies of the stars 



Still No. TOL-P-50 

Barbara Stanwyck, co-starring in United Artists’ “The Other Love”. 
Mat (2D) .30 


Barbara Stanwyck Hollywood’s 
Most Prodigious Actress 


“With the name ‘Ruby Stevens’ you’ll never be 
a star” were the words that gave Hollywood one 
of its most prolific picture-makers and lost the 
Chinese a missionary. 

For the 16-year-old Brooklyn girl who was born 
Ruby Stevens and couldn’t choose between mission¬ 
ary work in the Far East and acting as a career, 
made her decision when she was picked out of the 
chorus of a musical revue on the Strand roof by 
producer Willard Mack, handed a small part in 
his forthcoming play, “The Noose” and re-chris¬ 
tened Barbara Stanwyck. 

Fourth of five Stevens children, Barbara was 
raised to a great extent by her oldest sister, 
Mildred. She was an average student and an eager 
odd-job holder after school hours. 

Her first acting assignment was a great day for 
the Stevenses and Barbara made sure that Mildred 
was invited to the opening. However she forgot to 
mention her new name and Mildred searched the 
program for two acts looking for “Ruby Stevens”. 
Finally, convinced there had been some mistake, 
she left the theatre and when Barbara made her 
first appearance in a highly dramatic sequence in 
the third act, there was no member of her family 
present to applaud. 

The next year Arthur Hopkins gave Barbara the 
lead in “Burlesque” and soon after, in 1939, Holly¬ 
wood beckoned. 

Today Barbara is appearing in her 55th picture, 
Enterprise Studios’ “The Other Love”, a filmiza- 
tion of an unpublished story by Erich Maria Re¬ 
marque. Her record of motion picture hits goes 
back to “Ten Cents a Dance” and includes such 


film landmarks as “The Bitter Tea of General 
Yen”, “A Message to Garcia”, “Union Pacific”, 
“Golden Boy”, “Flesh & Fantasy”, and “The 
Strange Love of Martha Ivers”. 

Barbara is an inveterate worker. She has a “let’s 
get on with the picture” attitude that brooks no 
delay for her or her associates and she always has 
a weather eye out for another picture as soon as 
she finishes the one she is doing. Her industry is 
a Hollywood legend. 

In fact eight years after Barbara came to Holly¬ 
wood she was introduced to Robert Taylor by Mrs. 
Zeppo Marx, wife of the fourth Marx Brother, 
with the words: 

“You’re just like Robert Taylor. You work too 
hard. You never go dancing. You two are sure to 
hit it off.” As a matter of record, they hit it off so 
well that two years later they were married. 

People who know her well report that Barbara’s 
chief characteristic is simplicity. She evidences 
this in many ways: by driving her own car and 
answering her own letters; by never indulging in 
make-up, camouflaging glamour gowns and tricky 
hair-dos. Another actress once said in all sincerity, 
“I wonder how it would seem to look that 
scrubbed.” 

In her current picture, “The Other Love”, which 

opens . at the . Theatre. 

David Niven stars opposite Barbara with Richard 
Conte prominently cast. Gilbert Roland, Joan 
Lorring, Lenore Aubert, Maria Palmer and Natalie 
Schafer are featured and Andre de Toth directed 
the film which United Artists is releasing for Enter¬ 
prise Studios. 


JOAN 

LORRING 

LIKES 

"MEANIE” 

ROLES 


Joan Lorring likes roles where she can be 
“a meanie and a slut” and, if possible, die on 
the screen. “People remember them no matter 
how briefly they’re seen,” she explains. 

In her current role, Joan achieves the last 
section of that preference. Celestine, in “The 
Other Love”, the Enterprise Studios film star¬ 
ring Barbara Stanwyck, David Niven and 
Richard Conte, never faced reality in life and 
refuses to accept the reality of dying — which 
she does before the cameras. 

Joan was born in China as Dellie Ellis, 21 
years ago. She and her mother came to America 
in 1939 with a letter of introduction to Douglas 
Fairbanks, Sr. from Dr. Mei Lang Fang, one of 
China’s great actors. The thirteen-year-old Dellie 
went into her act at one of Fairbanks’s parties 
and he, impressed by her mimicry of the many 
accents she had heard in Hong Kong and 
Shanghai, put her under personal contract. 
But Fairbanks, Sr. died before he could super¬ 
intend her screen debut. 

When Hong Kong fell to the Japanese assault, 
Dellie’s father who had remained behind in 
China, wound up in prison and the Ellis family’s 
source of income evaporated. Dellie leaped into 
the breach by landing radio spots with Irene 
Rich, Norman Corwin and varied dramatic 
shows. 


An MGM contract brought her a minor part 
in “Song of Russia” and a few appearances as 
an extra. The company loaned her to Benedict 
Bogeaus for a “bit” in “The Bridge of San Luis 
Rey”. And finally she made the press notices 
and a nomination for the best feminine sup¬ 
porting role “Oscar” as the cockney Bessie 
Watty in “The Corn Is Green” with Bette Davis. 

Joan’s lodestone is a piece of advice Bette 
Davis gave her on the set of “The Corn Is 
Green”. 

“Don’t worry about beauty,” said Miss Davis. 
“People get tired of the same old face, beautiful 
or not. What’s important to an actress is change. 
I am often hideous on purpose and I play all 
ages. Then when they tire of seeing me as an 
elderly woman, I become young again.” 

This is especially valuable to Joan because 
she is not a pin-up beauty. Her nose is a little 
long, but she rebuffs all suggestions about 
altering its shape. “You can spot a re-made 
nose anywhere,” she says. “Half the actresses in 
Hollywood have exactly the same nose-job. I’m 
keeping mine.” 

“The Other Love”, Joan’s largest part to date, 

is now playing at the . Theatre 

through United Artists release. 


Still No. 
TOh-P. 12 

Joan 
Lorring, 
featured 
in “The 
Other 
Love”. 
Mat(lF) 
.15 




Still No. TOL-P-M 

David Niven, co-starred in Enterprise Studios’ “The Other Love” 
with Barbara Stanwyck. The film, based on Erich Maria Remarque’s 
unpublished novel, is at the Theatre through United 

Artists release. 

Mat (2E) .30 


Scotland-born David Niven Defies 
Tradition in Living Generously 


The only living man — or woman — to travel 
from stowaway to stardom (and do it in 48 hours) 
is one of Britain’s more appreciated contributions 
to this country, David Niven. 

It was in 1935 while David, late of His Majesty’s 
Highland Light Infantry, was “stopping over” at 
Santa Barbara, Calif, on a roundabout voyage back 
to England, that H.M.S. Norfolk, on a Pacific 
cruise, put in and David went aboard to renew 
acquaintances with some of the ship’s complement 
he had previously met at various British military 
installations. 

By the time the partying subsided, H.M.S. Nor¬ 
folk was out to sea, on her way to a rendezvous 
with the Bounty, a faithful replica of the original 
of Pitcairn Island fame and its infamous skipper. 
Captain Bligh. The convivial Niven transferred to 
the Bounty and found himself in the middle of the 
sea-going epic, “Mutiny on the Bounty” involving 
the talents of Clark Gable and Charles Laughton 
which Frank Lloyd was “shooting” aboard the ship. 

Some 48 hours later, Niven made port at the 
M.G.M. Studios in Culver City and his future took 
a cinematic turn which has brought him today to 
a starring part with Barbara Stanwyck and Richard 
Conte in Enterprise Studios’ filming of Erich Maria 
Remarque’s “The Other Love”, opening 
at the Theatre through United Artists 

release. 

David was born at Kirriemuir, Scotland. During 
his boyhood he specialized in cricket, boxing and 
other sports but not in scholarship. As a result he 
failed the Navy midshipman exams though he did 
qualify for Sandhurst and in due time became an 
officer and a gentleman. 

A spirit of adventure led Niven to resign his 
commission and sail for Canada where he worked 
at 16tf an hour as an Ontario lumberjack. A ton- 
silectomy with complications interrupted this 
career and brought on a recurrence of the wander¬ 
lust. Niven went to New York City where, char¬ 
acteristically, he neglected job-hunting for old 


friends. He stopped at an expensive hotel though 
his pockets were empty, and he left his laundry at 
a nearby Chinese establishment. Niven had quite a 
gay time in Manhattan’s night spots but in order to 
redeem his laundry, he had to make a deal with the 
laundryman to deliver bundles to other patrons. 
He used a chauffeur-driven car, borrowed from a 
friend, and he got his shirts back. But the hotel 
where he was staying impounded him for its un¬ 
paid bill. 

Luck, with the face of an influential friend, inter¬ 
vened and Niven became the sales representative 
of a London wine house. He and his friends spent 
many hours sampling — and David paid his hotel 
bill. But he lost 50 cases of expensive champagne 
to a hijacker and, simultaneously, his job to a more 
responsible citizen. 

Niven’s next stop was Cuba but his lack of papers 
made it prudent to move on via a Japanese 
freighter to the Panama Canal Zone on a round¬ 
about voyage home. However, in a melee with 
some American Marines in a shoreside Panama 
resort, David was conveyed forcibly back on board 
ship — but on a different one. 

This one deposited him at San Francisco where 
he looked up some friends in nearby Santa Barbara 
— and found himself in Hollywood. 

In three years of steady picture making. Niven 
played principal roles in 23 pictures including 
leads in “Dawn Patrol”, “Wuthering Heights” and 
“Raffles”. Then came 1939 and the war drums in 
Europe. 

Niven was the first screen notable to join up and 
saw extensive action with the Commandos and the 
highly secret Phantom Reconnaissance Regiment. 
While in service, he made two government-spon¬ 
sored pictures, Leslie Howard’s last film, “Spitfire” 
and “The Way Ahead” for the War Office. 

Since he has become a civilian again, Niven has 
starred in the British-made “Stairway to Heaven”. 
“The Perfect Marriage” with Loretta Young and 
“The Magnificent Doll’’ with Ginger Rogers. 
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Summer Job as Waiter Gave 
Richard Conte His Start 


One ^summer about twelve years ago, a con¬ 
tingent of the Group Theatre arrived at the Nichols, 
Conn, country club to perform “Waiting for Lefty”. 
The stage manager needed an “extra” and ap¬ 
proached one of the youthful waiters. The boy said 
no but the club manager told him his “contract” 
called for him to do anything he was told. So 
Nicholas Conte, currently featured in Enterprise 
Studios’ “The Other Love” with his new first 
name, Richard, put on greasepaint and, simul¬ 
taneously, got his first look at a play. 

At the end of the performance, young Conte 
asked the company manager if he couldn’t join the 
troupe. Given an affirmative answer, he promptly 
quit his waiter’s job and went on tour. 

The fact that New Jersey-born and Manhattan- 
raised Conte had never been to the theatre in his 
21 years was due to one simple fact: he never had 
the price of admission. His post-high school years 
thus far had been devoted to odd jobs, selling 
shoes at Macy’s and Gimbel’s, driving trucks, run¬ 
ning errands and waiting on tables. 

But after his tour with “Waiting for Lefty”, 
Conte joined the Group Theatre’s classes where 
he came to the attention of their instructor, San¬ 
ford Meisner who was instrumental in his winning 
a scholarship at the Neighborhood Playhouse plus 
$15 a week to eat on. 

Conte’s first part was a “bit” in Saroyan’s “My 
Heart’s In the Highlands” followed by a better role 
in “Golden Boy”. Finally, after a series of smallish 


parts, he was cast as the lead in “Walk Into My 
Parlor” which unfortunately folded in six weeks. 
But, immediately Conte landed the lead in George 
Abbott’s “Jason and the Family”. 

In 1942, the budding star went to work for the 
United States Army Signal Corps and, later, the 
O.S.S. After his separation from the Army, he 
starred in Oscar Serlin’s “The Family” where a 
Hollywood scout saw him and produced a contract. 

Conte’s current film, “The Other Love”, at the 
Theatre, starring Barbara Stanwyck 
and David Niven, is his ninth. Behind him are 
featured parts in “Guadalcanal Diary”, “The Purple 
Heart”, “A Bell for Adano”, “A Walk in the Sun”, 
“Captain Eddie”, “Somewhere in the Night” and 
“13 Rue Madelaine”. 

So far he can’t say whether he likes motion pic¬ 
tures better than the legitimate stage but he does 
know that ever so often he hopes to take leave 
of the cinema for a Broadway assignment. 

In his spare time, Conte goes in for painting in 
oils and watercolors and pounding out boogie 
woogie rhythms by ear on the piano. The only 
thing he’s afraid of is being typed and he is very 
happy that his parts to date are sufficiently varied 
to keep him the all-around actor he feels he is. 

In “The Other Love” Conte plays a sportsman 
and playboy who introduces Miss Stanwyck to a 
life of adventure and romance. The picture is based 
on an unpublished story by Erich Maria Remarque, 
filmed by Enterprise Studios for United Artists 
release. 



Still No. TOL-P-16 

Richard Conte, featured with Barbara Stanwyck and David Niven in 
Erich Maria Remarque’s gripping romance, “The Other Love”. The 
Enterprise Studios picture is now playing at the Theatre 

through United Artists release. 

Mat (2H) .30 



MARIE 
PALMER 
MADE UP 
HER MIND 
YOUNG 


One of the most novel inroads into the theatre 
was made by Vienna-born Maria Palmer. At 
the age of two and a half she began to cut up 
the family towels and drapes to make costumes 
for the one-character plays she produced and 
starred in for the edification of her parents. 
When she was four, her mother enrolled her in 
a dancing school to further her theatrical ambi¬ 
tions and when she was eight, Maria took up 
foreign languages on her own hook, studying 
English and French. 

By the time she was 16, Maria had not only 
sold Max Reinhardt on her tliespian potential, 
but had landed a small role in his “You Can’t 
Take It With You”. After graduating from the 
Reinhardt theatre, the youthful blonde actress 
joined the International Theatre Company in 
Vienna where she tackled some English parts 
as well as those in German. 

While she was with the International Theatre, 
a Belgian movie mogul invited her to Brussels 
to make films in English, French and her native 
German. But the picture deal fell through after 
she got there and she turned her attention 
Hollywood-wards. 


She got as far as New York when her various 
theatrical plans met a dead-end. Maria made 
both ends meet in the interim by selling at 
Stern’s and later ushering at the Fifth Avenue 
movie theatre. Within a couple of years she 
had landed a role in the revue “From Vienna” 
followed by a part in “Reunion in New York”. 
Then came her break — the leading role in 
John Steinbeck’s “The Moon Is Down”. 

It was there that Leland Hayward saw her and 
persuaded her to go to Hollywood. Her first 
part was Tanya Litvanoff in “Mission To Mos¬ 
cow” and her next in “Days of Glory”, the pic¬ 
ture which introduced Gregory Peck to movie 
audiences. 

Maria’s current part, the nurse in Enterprise 
Studios’ “The Other Love”, now playing at the 
Theatre through United Artists 
release, is her fifth go before the cameras. 
Starring in the film are Barbara Stanwyck, David 
Niven and Richard Conte with Joan Lorring, 
Gilbert Roland and Natalie Schafer prominently 
cast. The picture, a filmization of an unpub¬ 
lished novel by Erich Maria Remarque was 
directed by Andre de Toth. 


Erich Marie Remarque Novels Make 
Powerful Motion Picture Pare 


With the opening of “The Other Love” at the 
Theatre on , the fifth of 

the six powerful novels by Erich Maria Remarque 
will have been translated into the dynamic medium 
of the film. 

“All Quiet on the Western Front”, the first of 
this century’s great anti-war books, made its motion 
picture debut in 1930 through Universal Pictures 
which followed it up by producing its sequel, “The 
Road Back”, seven years later. The next year 
MGM gave movie-goers the poignant “Three Com¬ 
rades” and this year film audiences will see the 
movie versions of his unpublished “The Other 
Love” and his best-selling “Arch of Triumph”, 
both filmed by Enterprise Studios for United 
Artists release. 

Remarque is distinctly a product and voice of 
his time, mirroring the emotions and hopes, at¬ 
tainable and futile, which have motivated peoples 
of the world since 1918. 

Born in Osnabruck, Germany, in 1898, he was 
drafted into the Kaiser’s Army at the age of 16. 
He was wounded five times, the last time seriously, 
but did not receive his discharge until the war had 
ended. 

Restless and disillusioned, Remarque tried his 
hand at several occupations without finding any to 
his liking. He taught school for a while, tried 
dramatic criticism and even held a partnership in 
a tombstone business. Finally he wound up on the 
staff of a sports magazine. 

It was in 1929, while he was writing and editing 
for the magazine, that he wrote “All Quiet on the 
Western Front”. It is now legendary that the first 
publisher he approached refused the book, claim¬ 
ing the public was tired of war stories. The pub¬ 
lisher who finally accepted it wanted Remarque to 
change the ending so the hero would live to appear 
in a subsequent installment. But Remarque was 
adamant; to allow his hero to live would vitiate 
the anti-war purpose of the book. 

“All Quiet” was an instant success. In the first 


year of its publication, it sold over 1,500,000 copies 
in Germany alone. Since then it has been translated 
into many languages, sold approximately 4,000,000 
copies in authorized editions and unknown num¬ 
bers in pirated editions. In fact only one other 
book, a tome entitled “Mein Kampf”, was more 
popular in Germany during the post-war years. 

With the success of “All Quiet”, Remarque gave 
up his job and has never taken another one since. 
He built a small chalet in Switzerland where he 
spent much of his time writing, the rest of it in 
collecting modern French paintings. Oriental and 
16th Century rugs. 

When Hitler made his successful bid for power 
in 1933, the pacifistic nature of “All Quiet”, being 
in diametric opposition to the Nazi militaristic doc¬ 
trines, Remarque was put on the Nazi black list. 
Living in Germany became increasingly perilous 
for him and he ultimately had to escape, leaving 
an unfinished drink at a bar and driving to his 
chalet without even stopping for a change of linen. 
Remarque never returned to his native soil. 

In the summer of 1939, he was in France, trying 
as was everyone else, to get passage to America. 
Through a timely last minute cancellation on the 
Queen Mary while he was speaking to the Cunard 
Line clerk, Remarque acquired space on the ship 
and sailed. The next day war was declared. 

Remarque first settled in Los Angeles where he 
took out citizenship papers at the earliest oppor¬ 
tunity. He is now hard at work, in a New York 
apartment, on another novel. 

There is a strong thread binding all Remarque’s 
works together. His first two books dealt with the 
mind of the German soldier during and after the 
war. “Three Comrades” centered in an Alpine 
sanitarium as does his “The Other Love” and both 
portray through the secondary characters, the 
tempo of the times as an obligato to the plots. And 
in “Arch of Triumph”, the use of the medical pro¬ 
fession as a background for the dislocation of 
personal lives and thinking is again the tool. 



Still No. TOL-P-69 

Barbara Stanwyck and Richard Conte, in Erich Maria Remarque’s 
poignant romance, “The Other Love”, at the Theatre 

through United Artists release. David Niven is also starred in the 
Enterprise Studios film. 
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Ania Dorfman At 
Backstage Piano 


Though her face never appears on the screen, 
Ania Dorfman, world famous piano virtuoso, plays 
an important part in “The Other Love”. She actu¬ 
ally performs the music for which Barbara Stan¬ 
wyck, the picture’s star, cast as a concert pianist, 
does the fingerwork before the cameras. 

Miss Dorfman plays Beethoven’s “Fur Elise”, 
Ruhenstein’s Concerto in D-minor and Liszt’s E- 
flat Concerto and Etude in D-flat. 

In preparation for her Hollywood stint. Miss 
Dorfman accomplished an almost unheard-of feat: 
she committed to memory the four numbers, none 
of which had she ever played before, in five days 
during which time she also practiced for a recital 
at Montreal. 

Enterprise Studios, which produced “The Other 
Love” for United Artists release, hopes that the 
use of Liszt’s Etude in D-fiat as the theme of the 
love scene between Miss Stanwyck and David 
Niven, the film’s male lead, in addition to its per¬ 
formance as a concert piece, will popularize the 
selection as earlier pictures have done for Tschai- 
kovsky’s Concerto in B-flat and Chopin’s Polonaise. 

In anticipation of this, the studio’s musical direc¬ 
tor, Rudolph Polk, has adapted the Etude as a 
popular ballad entitled “The Other Love”, for 
which suitable lyrics are being written. 

Dramatized from a story by Erich Maria Re¬ 
marque, the film was directed by Andre de Toth. 


No Doubles For 
Barbara — Ever! 


Refusing to use a double, a^s a matter of prin¬ 
ciple, can cause untold complications, as Barbara 
Stanwyck, star of Enterprise Studios’ “The Other 
Love”, discovered. 

Cast as a patient in a Swiss tubercular sanitarium, 
Barbara had to register a temperature of two 
degrees above normal on a fever thermometer for 
a scene. She insisted on coping with the situation 
herself rather than having the mercury raised by 
artificial means and a shot of the thermometer 
dubbed in, in the cutting room. Barbara sipped 
hot coffee before each of the half a dozen “takes” 
the scene required and the thermometer reacted 
according to the script each time. 

Another similar problem, which Barbara tackled 
herself, was stepping up her pulse so it would 
indicate 106 beats per minute on the cardiograph, 
a figure called for by the high altitude of the pic¬ 
ture’s locale. 

The film’s medical adviser suggested a harmless 
pill. Co-star David Niven, who plays the doctor, 
thought there should be some more natural way 
and Barbara evolved the solution. She ran from her 
dressing room to the sound stage, half a block 
away, and it did the trick long enough for a 30- 
second “take” and then some. 

“The Other Love”, at the Theatre 

through United Artists release, features Richard 
Conte and Joan Lorring. 


Papa Conte Was Richard Conte Thinks He’s A Flop! 

Better Ladies’ Man He Still Hasn’t Gotten the Girl 


Back in 1941, a new arrival to the ranks of stardom won the New 
York Critics Circle award. Though it was not the decisive factor in the 
choice, the winning role included one of the longest stage kisses on 
record — a better than two-minute clinch. 

The play was George Abbott’s “Jason and the Family” and the actor, 


Richard Conte, currently featured 
Love” at the Theatre 

through United Artists release. 

Audiences loved it with one ex¬ 
ception: Conte’s father Patsy, a 
barber. Backstage one evening, he 
said scornfully to his son, ‘Y could 
do better than that.” 

But when he saw a preview of 
the younger Conte’s current film in 
which the actor repeats that earlier 
performance with the picture’s star, 
Barbara Stanwyck, Conte senior 
patted his son’s shoulder and said 
approvingly, “My boy, you’ve im¬ 
proved.” 

“The Other Love”, based on an 
unpublished story by Erich Maria 
Remarque, stars David Niven oppo¬ 
site Miss Stanwyck. In the support¬ 
ing cast are Joan Lorring, Gilbert 
Roland, Lenore Aubert, Maria 
Palmer and Natalie Schafer. Andre 
de Toth directed. 

“The Other Love” is Conte’s 
ninth film appearance. His pictures 
to date include: “Guadalcanal 
Diary”, “The Purple Heart”, “A 
Bell for Adano”, “A Walk in the 
Sun”, “Captain Eddie”, “Some¬ 
where in the Night” and “13 Rue 
Madelaine”. 


in Enterprise Studios’ “The Other 
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Richard Conte, appearing in 
“The Other Love” at the 
Theatre through United Artists 
Release. 

Mat (1G) .15 


Richard Conte, featured player in “The Other 
Love”, with substantial roles in such films as 
“Guadalcanal Diary”, “A Bell for Adano”, “Some¬ 
where in the Night” and “13 Rue Madelaine” be¬ 
hind him, doesn’t think he’s a success yet. His 
reason: he still hasn’t gotten the girl. 

Of course, he almost got Barbara Stanwyck, the 
star, in Enterprise Studios’ “The Other Love” and 
he does think there’s a good chance of his being 
altar-bound in his next sojourn before the cameras. 
But until then, he maintains hotly, audiences won’t 
get excited about a guy who is constantly being 
left at the church steps. 

Conte claims he went all through the struggle of 
studying Stanislavsky’s “The Actor Prepares” and 
Piddington’s “Psychology of Laughter”, signing 
with stock companies and starting at the bottom, 
only to learn bitterly that experience is the best 
teacher. 

“Just remember,” he tells young hopefuls who 
come to him for advice, “be sure the casting direc¬ 
tor or manager engaging you says ‘You get the 
girl in the end.’ 

“Now take me,” he goes on. “I thought for a long 
time that if you had a good part and put your 
whole soul into its interpretation, you couldn’t 
miss. 

“Since I’ve been anybody in the theatre — and 
that goes back to when we stock players painted 
our own scenery — managers have been tempting 
me with the assurance that ‘you get the girl in the 
end’. But somehow, after they’ve rewritten the 
script, I’m always hanging around for laughs or 
hisses instead of kisses.” 

Conte claims that the studio front offices are 


always calling him up to tell him about a swell 
story they’ve just bought with him in mind. He 
inquires if he gets the girl and, according to Conte, 
they stammer a bit and reply, “Well, not exactly 
in the first draft, Dick, but leave it to us, pal. 
We’ll fix it up.” 

“They never do,” he adds morosely. 

However discouraged Conte may be about his 
cinematic progress, audiences seeing him in “The 
Other Love”, which co-stars Barbara Stanwyck and 
David Niven at the Theatre, through 

United Artists’ release, won’t concur. As the sports¬ 
man and gambler who introduces Miss Stanwyck 
to a life of adventure and romance, he does all 
right and his feminine public 
might well wonder why Miss 
Stanwyck finally decides on 
co-star David Niven instead. 

Which, after all is sufficient 
indication of success. 

“The Other Love” marks 
a reunion by remote control 
for two of its stars, a 
“Golden Boy” old home 
week. Conte played the 
“golden boy” himself in the 
road company of the famous 
Clifford Odets play and Miss 
Stanwyck’s was the pugilist 
hero’s girl in the movie StM No tol-P -32 
version. Barbara Stanwyck 

Their current film is a in “The Other 

story by Erich Maria Re- Love”, 

marque. Mat (V^B) .15 
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Barbara Stanwyck and David Niven in a dramatic scene from Enter¬ 
prise Studios’ “The Other Love”, at the Theatre 

through United Artists release. 
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Gilbert Roland Would Have Been a Matador 
If He Had Had Forty Dollars More 


Gilbert Roland thinks there is considerable irony involved in 
his current portrayal of a Monte Carlo croupier in Enterprise 
Studios’ filming of Erich Maria Remarque’s “The Other Love”, 
starring Barbara Stanwyck, David Niven and Richard Conte, now 
at the Theatre through United Artists release. 

“After the small fortune I’ve lost at Monte Carlo, Agua Caliente 
and Miami,” he says, “it is small comfort to be dealing out money 
in large chunks to other folks — even when it’s stage money.” 

Roland, born Luis Antonio Damaso De Alonzo, in Juarez, 
Mexico, is descended from a long line of Spanish matadors and 
would have followed in the family tradition if the wanderlust 
hadn’t prompted him to make a trip to Southern California where 
he discovered that bull fighters were not in demand although 
handsome, athletic young men were — if they would settle for 
being “extras”. 

So, for 18 months, Roland haunted studio gales and landed a 
“bit” here and there. Discouraged by his slight progress, he made 
up his mind to go back to Spain and the bull ring. But be lacked 
$40 of the amount of money necessary for his passage and decided 
to stick around Hollywood a little longer. 

Shortly after that, Norma Talmadge saw Roland on the screen 
and selected him to play Armand in Alexandre Dumas fils’ 
“Camille”. The next day he had a contract. 
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Barbara Stanwyck and Gilbert 
Roland in a scene from “The 
Other Love”, at the 
Theatre. 

Mat (ID) .15 
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Monte Carlo Club 




In "Other Love” 


Fabled Monle Carlo, which has long been the 
inspiration of legends and romantic tales of ad¬ 
venture, comes in for a large slice of attention in 
Enterprise Studios’ “The Other Love”, the con¬ 
temporary story of a hopelessly ill concert pianist 
and her final fling at romance. 

Actual scenes of the southern coast of France 
and Italy, the municipality of Monaco and the 
lavish Casino itself with its gaming tables, its 
gardens overlooking the Mediterranean where those 
whom the bank has broken are reputed to “end it 
all”, its lounges and its secluded nooks have been 
blended with seascapes matching the French 
Riviera and interiors designed in Hollywood to 
emulate the world-famous resort. 

In setting “The Other Love” sequences in the 
Monte Carlo Sporting Club, Enterprise Studios 
gambled, much as the patrons of roulette, chemin 
de fer and loo do. For the new Monaco government 
is considering the possibility of outlawing gam¬ 
bling permanently. Had it done so before “The 
Other Love” was released, it would have invali¬ 
dated a major premise of the picture and called for 
basic revisions in the script. 

However Enterprise won its long chance and 
the picture opens at the 

Theatre through United Artists release, with Bar¬ 
bara Stanwyck and David Niven and its featured 
players, Richard Conte, Lenore Auhert, Gilbert 
Roland, Natalie Schafer and Edward Ashley in the 
authentic settings of the Casino. The film also 
features Joan Lorring and Maria Palmer. 


Mike Romanoff: 
Acting a Cinch 


Prince Mike Romanoff, restaurateur and scion 
of royalty, claims acting is a cinch. He feels he can 
speak freely because he now has one acting stint 
to his credit. 

“The only difference between what I do every 
day and acting is the greasepaint,” he decided. 

Mike was beguiled from his Beverly Hills 
restaurant to play a role in Enterprise Studios’ 
“The Other Love”, co-starring Barbara Stanwyck 
and David Niven, opening at the 

Theatre on . through United Artists 

release. 

“I’ve heard actors moan and directors groan for 
years,” said the happy Prince. “They came into 
my place and they had problems; they didn’t know 
how to handle that scene tomorrow. It was pathetic 
and I pitied them so! That’s why I was timid 
about venturing into their world. But I told my¬ 
self a Romanoff should experience everything.” 

Of course the fact that the Prince has been ac¬ 
cused of acting ever since he attained the age of 
consent probably had something to do with it. 
But it is indisputable that Romanoff has dealt a 
body blow to those members of the profession who 
publicly proclaim the arduousness of their labors. 

However Mike doesn’t want his opinion bruited 
about too freely. 

“Motion picture people are not only my best 
friends, but also my best customers,” he explained. 
“As long as they continue to visit me, I don’t mind 
their complaints. After all, they do have to put on 
make-up.” 
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Starlet Joan Barton in Enterprise Studios’ film, “The Other Love”. 
Mat (2B) .30 


Joan Lorring Models Two 

Fall Suits in "Other Love” 


Casino Croupier Good or Bad—She 

Works Overtime Loves That Mail! 


Hollywood’s authority on the Monte Carlo 
Croupier, Andre Marsendon, is working overtime 
'j, for Enterprise Studios. He served as technical ad¬ 
visor on “The Other Love”, coaching Gilbert 
Roland who plays the part of a croupier who leaves 
the gaming tables to pursue 
the film’s star, Barbara Stan¬ 
wyck and he doubled in 
brass as an actor, portraying 
one of the guests in the 
Alpine retreat where much 
of the picture’s action is set. 

In another Enterprise 
Studios’ production, “Arch 
of Triumph”, Marsendon 
played the part of the 
croupier himself. 

Both these films are taken 
from books by Erich Maria 
Remarque. David Niven and 
Richard Conte star opposite 
Miss Stanwyck in “The Other 
Love” which opens at the 

. Theatre on 

through United Artists re¬ 
lease, and Ingrid Bergman and Charles Boyer star 
in the same studio’s forthcoming “Arch of Tri¬ 
umph”. 

“The Other Love” has not yet been published in 
book form, and its current motion picture treat¬ 
ment is the first to reach the public eye. “Arch of 
Triumph” has been one of the nation’s “best 
sellers” since publication. 


Fan mail is the mail you love to hate, says Joan 
Lorring, featured in Enterprise Studios’ “The Other 
Love”. 

“You love it because it means that some of the 
people who buy tickets have noticed you,” she 
explains. “Hatred stems from the fact that after 
having played a particularly hapless harpy, the 
fans really let you have it.” 

That’s why Joan is so happy about her current 
part in “The Other Love”, co-starring Barbara 
Stanwyck and David Niven. 

“I’m rather a thorn in everyone’s side,” she 
points out. “Poor Barbara gets into so much 
trouble because of me that the audience is a cinch 
to hiss every time I appear on the screen.” 

Insulting or laudatory, Joan sees the benefits of 
fan mail. 

“You really find out what people like when you 
read their letters,” she adds. “It isn’t a matter of 
whether they are nice or not. It’s simply that you 
can judge your own performance by the public 
reaction, and, believe me, that reaction is clearly 
expressed in the missives — which are sometimes 
missiles — people take the trouble to write. So 
let the mailman do his worst. I’ll still love it.” 

“The Other Love”, based on an unpublished 

story by Erich Maria Remarque, opens . 

at the Theatre through United Artists 

release. Richard Conte, Maria Palmer, Gilbert 
Roland and Natalie Schafer are also featured in the 
film which Andre de Toth directed. 
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David Niven. 
Mat (V 2 B) .15 



This scarlet wool coat has deep 
green cuffs and front opening 
band piped in white. Loops of 
scarlet and silver buttons pro¬ 
vide the fastening. Marion Her- 
wood Keyes designed the coat for 
Joan in “The Other Love”. 
Still No. TOL-F-6 Mat (1C) .15 


This beige wool dressmaker suit 
is highlighted by insets of white 
wool and striped white tabs. The 
slight stand-up collar is also 
banded with the striped wool 
inset. Joan Lorring wears a 
simple white blouse with the suit 
which Marion Herwood Keyes 
designed for her to wear in “The 
Other Love” which United Artists 
is releasing for Enterprise 
Studios. 

Still No. TOL-FA Mat (L4) .15 



Oil Painting Grandma Gave Her Turned Out 

To Be A Genuine (and Priceless) Van Dyck 


Those who have always pipe-dreamed of 
finding a “genuine antique” among the cob¬ 
webs in Grandma’s attic may take renewed 
hope from Maria Palmer, youthful Viennese 
actress currently featured in Enterprise 
Studios’ “The Other Love” at the 
Theatre through United Artists release. 

A 3x5 oil painting which was bequeathed 
to Maria’s mother by her maternal grand¬ 
mother and hung on the Palmer wall in their 
Viennese home for more than a century 
without attracting undue notice has turned 
out to be a priceless unsigned Van Dyck 
titled “The Finding of Moses”. 

Discovery of the painting’s importance in 
the art world was made recently by Dr. W. 
A. Valentine, director of the Los Angeles 
County museum and one of the nation’s 
outstanding art authorities. He termed it “a 
characteristic original work by Van Dyck, 
executed during his English period, 1632- 
1640” and surmised that the child in the 
painting was probably the son of one of the 
English noble families with whom Van Dyck 
was acquainted during those years. 


Dr. Valentine explained further that paint¬ 
ings of the discovery of the infant Moses by 
Pharoah’s daughter exist in several versions; 
records show a fragment of the same com¬ 
position as the Palmer’s in a private collec¬ 
tion in Detroit and another version, which 
was engraved in mezzotint in the 18th cen¬ 
tury, is part of an English ducal collection. 
Great artists of that period frequently 
neglected to sign their paintings, he con¬ 
tinued, but that does not diminish their 
value in the slightest. 

Miss Palmer was as overjoyed at the dis¬ 
covery, though she had always suspected that 
the painting was an extraordinary one, as she 
is at the dramatic stature she has achieved 
with her appearance in “The Other Love”, 
starring Barbara Stanwyck, David Niven 
and Richard Conte. 

In the film she plays the part of Barbara 
Stanwyck’s nurse, and to make sure she 
could handle the “business” correctly, Maria 
actually went into practical training at the 
Los Angeles Methodist Hospital. 



Still Nos. TOL-F-29, TOL-F -12 

(R) Barbara Stanwyck wears this heavy white silk robe in “The 
Other Love”. (L) Featured player Natalie Schafer lounges, in the 
film, in cyclamen and pink raw silk one-piece pajamas. 

Mat (2J) .30 
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fashion forecast 



Still No. TOL-F -18 

Black velvet and ermine make 
this strapless evening gown. The 
skirt swirls in a complete circle; 
the bodice is snugly fitted. 


Still No. TOL-F -42 

Gold lame is styled into a shirt- 
maker dinner dress. The jewels 
of the belt are repeated on the 
bra-type underblouse. 


Still No. TOL-F-20 

This heavy white crepe dinner 
dress has a simple crushed and 
draped surplice front and a gold 
beaded asymmetric belt. 


Still No. TOL-F-23 

For formal occasions, Barbara 
Stanwyck chooses draped white 
chiffon with one shoulder bare. 
The bodice is satin-lined. 


Still No. TOL-F -41 

Perfect for the opera is this 
heavy beige satin suit. The 
jacket, banded in fur, covers a 
draped strapless gown. 




Barbara Stanwyck Previews 
Fall Formals in "Other Love” 


Hollywood Styles Blossom With End 
Of War-Inspired Fashion Restrictions 


% 


Among the 37 wardrobe changes which Edith Head created for Barbara 
Stanwyck in Enterprise Studios’ “The Other Love”, are a series of 
evening gowns which indicate tomorrow’s fashion trends. 

For dinner wear. Miss Head has designed a gold lame shirtmaker 
gown with an Eisenhower jacket and a jewelled belt. The jewels are 
repeated on the bra-type underblouse. Another dinner dress which Miss 
Stanwyck wears in the film is of heavy white crepe with a simple crushed 
surplice front and a gold beaded asymmetrical belt. 

Beige satin is used for a dinner suit. A long jacket is banded in mink 
and the dress it covers is draped and strapless. 

When the occasion demands more formal wear. Miss Head has sup¬ 
plied Miss Stanwyck with two bare-slioulder models: a black velvet strap¬ 
less gown with a completely circular skirt and fitted bodice banded in 
white ermine, and a Grecian white chiffon with one shoulder bared. 

“The Other Love” opens . at the . Theatre 

through United Artists release. 


Movieland fashions are on the horizon of a brand 
new day, and the styles designed for Barbara 
Stanwyck in Enterprise Studios’ “The Other Love”, 
herald its coming. 

Since April, 1942, War Production Board order 
L-85 has restricted the basic features of feminine 
modes, limiting skirt lengths, sweep of hemlines 
and decorative trims and eliminating to a large 
extent such features as peplums, all-around pleats 
and authentic dolman sleeves. 

The revocation of L-85 is reflected in Miss Stan¬ 
wyck’s lavish 35-costume wardrobe which designer 
Edith Head was foresighted enough to plot out 
in advance of the repeal of the order so that her 
creations mark the initial postwar wardrobe to 
reach the screen. 


To launch the postwar film styles, Enterprise 
Studios held the first motion picture fashion show 
since Pearl Harbor. Miss Head’s gowns for Miss 
Stanwyck and those designed by Marion Herwood 
Keyes, for the film’s supporting feminine players, 
Joan Lorring, Natalie Schafer and Lenore Aubert, 
a total of 47 wardrobe changes in all, set the 
standard for wealthy women of style in 1948. 

However, both Miss Head and Mrs. Keyes insist 
that Hollywood does not actually create modes, 
but rather controls general acceptance of the latest 
in fashion silhouettes. 

“The Other Love”, which also stars David Niven 
and Richard Conte, is based on an unpublished 
novel by Erich Maria Remarque. Directed by Andre 

de Toth, it opens at the . 

Theatre through United Artists release. 



Still Nos. TOL-F- 54, F-57, F-59 


Joan Lorring, in “The Other 
Love”, models a rose-petal, veiled 
toque (left); a flat black straw- 
cloth sailor, veiled and heaped 
with flowers (above left ); and a 
peaked turban in toast-color felt 
and satin (above right). 

Mats (IB), (y 2 B), 0/ 2 B) .15 ea. 


English Women Copy Barbara 
Stanwyck’s Winter Wardrobe 

It’s been more than ten years since Marlene Dietrich popularized 
slacks and today there is evidence that Barbara Stanwyck and Paulette 
Goddard have made ski suits the thing to wear during cold European 
winters. 

Miss Stanwyck had a taste of London’s bitter cold when she arrived 
there en route to a brief vacation on the continent. When she returned 
to attend the English premiere of her current starring vehicle, Enterprise 
Studios’ “The Other Love”, she brought several warm ski suits, acquired 
in Switzerland. 

Coincidentally, Miss Goddard arrived from the United States also 
boasting several changes in ski costumes. 

The stars made no point of living up to conventional attire, hut wore 
the ski suits whenever they thought they needed protection against the 
cold. 

As a result, London fashion experts have been besieged by their 
feminine patrons who are looking for the latest in ski suits for similar 
utilitarian purposes. 

“The Other Love”, which also stars David Niven and Richard Conte, 

opens . at the . Theatre through United Artists 

release. Joan Lorring, Maria Palmer and Gilbert Roland are prominently 
cast and Andre de Toth directed. “The Other Love” is based on j 
published novel by Erich Maria Remarque. 



Still Nos. TOL-F-43, F-48, F-2 


’'in 


With fall approaching, Barbara Stanwyck, star of United Artists’ “The Other Love”, chooses a black 
& white plaid split-front dress with a black jersey T-shirt (left); a beige wool split-front sports dress 
with an off-white turtle-neck dickie (center); and a short white wool box coat with big gold buttons 
(right), all designed for her by Edith Head. 


Mat (3A) 
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